
16  T U E S D AY,  N OV E M B E R  2 6 ,  2 019    T H E  J E R U S A L E M  P O S T

ARTS ENTERTAINMENT

A SCENE from ‘Butterfly,’ which will be screened in Jerusalem tonight. (Courtesy)

8th Anthropological Film 
Fest goes beyond the surface

• By HANNAH BROWN

If you are interested in 
what’s behind the human 
behavior we see around 

us, then the Anthropological 
Film Festival, which will take 
place at the Jerusalem Cine-
matheque from November 
26-28, will be fascinating for 
you. It will show 15 films from 
around the world, on all types 
of subjects, from all different 
cultures. Nurit Kedar is the 
artistic director of the joint 
project between the Jerusa-
lem Cinematheque-Israel Film 
Archive and the Department 
of Sociology and Anthropolo-
gy at the Hebrew University of 
Jerusalem.

The opening night movie 
will be Butterfly, directed by 
Alessandro Cassigoli and Casey 
Kauffman, the story of a pret-
ty 18 year-old girl from one of 

Naples’s most violent, Camor-
ra-controlled neighborhoods, 
who beat the odds and made 
history as a boxer, competing 
in the Olympics. But it also 
tells the story of how she felt 
pressured from all sides. The 
screening will be accompanied 
by “Heart and Soul,” a concert 
of Neapolitan songs.

Another highlight of the 
film festival will be Scheme 
Birds, a documentary by Ellen 
Fiske and Ellinor Hallin about 
a Scottish teenager, Gemma, 
and the people in her life who 
live in Jerviston, a place where 
you “either get knocked up 
or locked up.” It won the Best 
Documentary Feature prize 
at the Tribeca Film Festival in 
2019, as well as the Best New 
Documentary Director Award.

A number of directors will 
attend the festival and will 
talk to audiences following the 

screenings. These include Prof. 
Lisbet Holtedahl, from the 
Department of Social Scienc-
es at the Arctic University of 
Tromso, Norway, who direct-
ed The Chateau, a film about 
a Cameroonian industrialist 
building a dream home for his 
family.

Annette Berger, the director 
of Closer to God (with Grete 
Jentzen), a film about two mas-
ter Indian musicians and how 
they express their commit-
ment to their work differently, 
will also attend the festival.

Screenings will be accompa-
nied by talks by experts and 
professors from the fields that 
relate to films, including Dr. 
Dan Geva, Dr. Udi Halperin, 
Dr. Michal Komen and Prof. 
Tamar Elor.

For more information and to 
order tickets, go to the festival 
website atjer-cin.org.il.

Painting skin of the world – 
the works of Yigal Ozeri

‘Reality Check’ exhibit brings photorealism to Tel Aviv
• By HAGAY HACOHEN

Israeli-born painter Yigal 
Ozeri wears two wrist 
watches. One shows the 

time in New York, the city in 
which he lives and where he 
built a career. The other shows 
the time in Tel Aviv, where his 
latest exhibition, Reality Check, 
is now on display at the Zemack 
Contemporary Art Gallery.

Ozeri is just as happy to point 
to the various pendants he 
wears – each holding an inter-
esting crystal from a land he 
has visited – as he is to express 
his pride in his son, Adam, an 
attacking midfielder for the 
Argentinian team Ferro Carril 
Oeste.

His charms don’t just hang 
in the air. Ozeri, with his mane 
of gray hair and an easy smile, 
is one of the most successful 
painters today in the genre 
known as photorealism. This 
form of painting, which seeks 
to reach rare technical mastery 
in depicting the world humans 
can see, is often described as 
one possible answer to the ques-
tion, “What is painting good for 
in the age of the camera?”

Linked to the artwork done 
by Chuck Close, Andrew Wyeth 
and Gerhard Richter, one possi-
ble answer is that in photoreal-
ism, paintings reflect the world 
as humans experience it. We do 
not take everything in impar-
tially, as a camera does. Humans 
focus on some things, allowing 
others to blur and fade, and we 
care for what we place at the 
center of our focus.

Ozeri argues that photoreal-
ism is one of the three great 
schools of painting, or human 
ways of seeing, to have emerged 
from the US. The other two are 
pop art, championed by Andy 
Warhol and Roy Lichtenstein, 
and abstract painting, champi-
oned by Jackson Pollock and 
Mark Rothko.

It is not without reason that 
the casual art lover is usually 
more familiar with the large-
scale energy of Pollock or the 
icon-like value of Campbell 
Soup cans by Warhol than he 
is with Close, Wyeth or Richter. 

Abstract art and pop art invite 
the observer to invest the works 
with meaning. Otherwise they 
don’t work. The observer must 
trust the unique universe that 
inspired the fingers of the 
painter, that they didn’t per-
form a magic trick, a con, but 
offer something of worth. Chil-
dren, after all, can drip paint 
on a surface. It is possible to 
dip a donkey’s tail in paint and 
have it drip, but for the well-
trained eye, a Pollock painting 
has something that an animal 
or a child cannot imitate. 

WHEN ASKED why he didn’t 
go to see Wyeth’s paintings, a 
curator Ozeri remembers said 
that Wyeth, “is an esoteric 
painter who paints women 
in a Pennsylvania field.” The 
curator meant to belittle the 
1948 painting Christina’s World, 
which is on permanent display 
at the New York City Museum 
of Modern Art.

One of the better known 
American works of art in the 
20th century, the painting is 
referred to in the popular 1990s 
comic book Preacher by Garth 
Ennis and Steve Dillon, where 
the protagonist and his moth-
er express deep admiration for 
it. The enjoyment and delight 
many find in figurative art are 
the reasons the unnamed cura-
tor scoffed at it. The painting 
lifts the weight of mountains, 
but not ones made from intel-
lectual stuff. 

“Such [dismissive] views 
of Wyeth are made by cura-
tors who can’t relate to emo-
tion,” Ozeri says. “His painting 
dealt with beauty, the relation 
between an artist and his muse. 
He did it in a personal way and 
painted the loves of his life, and 
he lived his life as in his paint-
ings.”

One such example is the 1977 

painting Braids, in which Wyeth 
painted Helga Testorf. He would 
spend roughly 15 years paint-
ing her, creating nude paintings 
and portraits of the German 
model. The sessions were kept 
secret from both their spouses 
at the time, which led to some 
speculation as to the full nature 
of their relationship. In his 
2006 article “A Villain in Pig-
tails,” New York Sun writer James 
Gardner claimed that Testorf 
“has the curious distinction of 
being the last person to be made 
famous by a painting.”

“This is America,” Ozeri told 
The Jerusalem Post, “from the 
Coca-Cola bottles of Warhol to 
the abstracts of Rothko, [Ameri-
can art deals with] fierce surfac-
es of color that depict life itself.”

Having arrived to New York 
City in the 1980s, Ozeri had 
the good fortune of being dis-
covered by Louis K. Meisel. Not 
only did Meisel champion the 
concept of photorealism, he is 
also an esteemed collector of 
another unique American art 
form: pin-up girls. He wrote 
extensively on Mel Ramos, Gil 
Elvgren and Edward Runci. In 
the field of painting, he pro-
moted such noted artists as 
Richard Estes and, of course, 
Ozeri himself.

“He is a rare man,” Ozeri says 
of Meisel, “because he cares 
about his artists, and will even 
give up his commission in some 
cases to help them out.” In 2013 
a painting by Ozeri was selected 
for the cover of Meisel’s book 
Photorealism in the Digital Age.

After closing at Zemack, Reali-
ty Check will tour the US starting 
with the Flint Institute of Arts 
in Michigan in 2020.

It was looking at a painting by 
Close that led Ozeri to take up 
the challenge of photorealism. 
“I am proud of being the only 
Israeli in that group,” he says. 
“My greatest achievement is 
that Meisel opened the door to 
let me in there [because] when 
you are a part of a group, your 
paintings gain more meaning.”

When viewing the paintings 
in Reality Check, it is easy to 
be taken by the high level of 
their execution. During the 
opening, most visitors were 
gaping and quickly reached for 
their phones for a snapshot. 
This quick knee-jerk reaction 
is not unrelated to the works. 
Ozeri has a series of paintings 
depicting young women, usu-
ally models, in various settings. 
These images are evocative of 
the age of social media we all 
inhabit. Taking the pains to 
out-perform digital filters with 
paint is not an easy decision 
to comprehend. Yet there is 
a thread that can link Ozeri’s 
models and pin-up girls, to the 
deep currents of painting histo-
ry involving the Pre-Raphaelite 
Brotherhood and their influ-
ence on figurative painting.

Observe the 1888 painting 
The Lady of Shalott by John Wil-
liam Waterhouse. A beautiful 
red-headed woman seems to 
pose, adorned with jewels, on 
a sleek boat upon a lake. The 
emotionally rich painting is on 

permanent display at the Tate 
Britain in London to this very 
day. The Brotherhood itself was 
a reaction to the grand man-
ner of painting championed 
by Joshua Reynolds. While not 
widely celebrated today, Reyn-
olds had been a successful and 
intelligent painter loved by 
many, among them Turner.

THE FORK in the road, so to 
speak, between the so-called 
“high-minded” painters and 
those who seek an appeal to 
beauty and emotions, could be 
seen there as well. To make it 
plain, both Reynolds and Gil 
Elvgren painted real women. 
Reynolds painted the high-
born and their help, while 
Elvgren painted Kim Novak and 
Lola Albright. Why is it that 
Reynolds is considered a paint-
er and Elvgren an illustrator? 
Why is the work of one man 
well-regarded and the work of 
the other seen as “low”?

“My works invoke a worship-
ing of beauty,” Ozeri says. “They 
contain passion and admira-
tion of beauty [because] I think 
that a portrait of a woman is 
an artistically superior thing [to 
do]... everything comes out of 
the woman – beauty, love, hate 
and so forth.”

His paintings here seem 
grouped in large themes: sweets 
offered at the market place, usu-
ally in big heaps and colorful 
packages; lonely people in big 
cities; and the sadness of those 
who are left out. In Tel Aviv 
he paints a man wearing a red 
fez offering Turkish kanafeh, a 
dessert made with thin noo-
dle-like pastry. The man, with 
his cart and fez, was invited 
to the opening and indeed 
offered the audience a taste of 
his wares. An odd moment of 
reality seemed to step out of 
the canvas. This is one aspect 
of Ozeri’s paintings, celebrat-
ing the richness of the market-
place and what you can get in 
it. Candy, magazines, kanafeh, 
all in abundance, in heaps – for 
a dollar.

Yet these things are created 
by an economy of scarcity and, 
to some extent, the manipu-
lation of desire. The market 
seems to offer everything, but 
it’s a wealth you can never real-
ly possess. 

Into this doubt Ozeri is able 
to plant human moments of 
intimacy despite the hustle of 

city life: an elderly man glances 
at a young woman checking 
an item; a young man on the 
metro stares ahead; a black man 
stands next to a group of hassi-
dim dancing. These are figures 
who are not on the market, so 
to speak. They live in a city of 
millions but are, at least at that 
moment, alone.

At the end of the road of lone-
liness is homelessness, when a 
person is so alone he doesn’t 
even have friends to offer him 
shelter. Ozeri paints people 
who are homeless; those who 
live in the Big Apple but rare-
ly get to take a bite out of it. 
Perhaps this is the reflection 
of an immigrant who is only 
too aware of the hardness of 
American life and how easy it is 
to be forgotten and discarded. 
Or perhaps it is the Western 
visual tradition of seeking the 
Christ in the beggar, the divine 
in the most common things, as 
approached by an Israeli Jew.

Ozeri was already a commit-
ted artist before his first flight 
to America. His decade-long 
friendships include poet Ronny 
Someck, who contributed to 
the catalogue of the exhibition, 
and fellow artist David Vek-
shtein.

“We are from the generation 
of [art] magazines,” he told the 
Post. “We were not taught figu-
rative painting, and we saw the 
great works in black and white 
reproductions. Those were the 
days of Henry Shelesnyak and 
Raffi Lavie,” he says, meaning 
the time in Israeli art where a 
great deal was given to “high-
brow art,” where the produced 
work was not nearly as interest-
ing as the mental story around 
it. Ozeri is well-versed in the ins 
and outs of Israeli art. He sings 
the praises of many young art-
ists who came after that time 
like Yael Barana and Guy Ben 
Ner.

“I look at history all the time,” 
he says. “Art, to me, is like a 
relay race. If all you do is take 
the baton and run the same 
distance at the same time as 
the others have, what did you 
accomplish? But if you learn 
from the past, see the mistakes, 
and improve even by a little – 
that is your gain.”

Reality Check will be on display 
until December 27 at the Zemack 
Contemporary Art Gallery, Hei 
be-Iyar St. 68, Tel Aviv. For more 
information, go to zcagallery.com

A DETAIL from ‘A New York Story’ by Yigal Ozeri. (Hagay Hacohen)

‘TURKISH KNAFEH ISRAEL’ by Yigal Ozeri. (Hagay Hacohen)

Jim Jefferies  
in Tel Aviv December 21

• By ZACHARY KEYSER

Australian-American comedian and Com-
edy Central talk show host Jim Jefferies is 
slated to return to Israel in December to 

perform his third stand-up performance in front 
of a live Tel Aviv audience, as a part of The Night 
Talker Tour, which spans multiple countries and 
continents, including the Middle East, Europe as 
well as the US.

Jefferies, one of the most dauntless talents on 
the comedy circuit today, is bringing his outland-
ish and vulgar comedic style back to Israel to cover 
some of the most talked about issues of the year.

While not normally reserved or sheepish about 
sharing his own opinions on stage, Jefferies has 
taken it up a notch in recent years, bringing his 
own perspective on international and domes-
tic politics to his late night show, the epony-
mous The Jim Jefferies Show, which airs on one of 
Viacom Global Entertainment Group’s premier 
channels, Comedy Central.

Jefferies applies his matter-of-fact approach 
to a diverse range of topics, including traveling 
to Jerusalem to speak with religious leaders in 
an impromptu peace session at a bar, brazenly 
exposing the gun violence in Chicago during 
a ride along the downtown streets with a local 
South Side “tour guide,” as well as explaining why 
Heathrow Airport’s T5 transit system is “key to 
the fate of the world.”

No one is as exasperated with the world and 
people in general as Jefferies is. Therefore, if you 
enjoy satirical comedy, the Shlomo Group Arena 
(Drive-In) in Tel Aviv will be the place to be on 
December 21.

“Last year the gig in Israel was killer, it was 
one of the best gigs I’ve had all year,” Jefferies 
said, adding that the enjoyment in coming back 
to Israel each time lies somewhere within the 
“crowd as usual, good food, and if I didn’t have a 
girlfriend I would normally say the pretty women 
as well, but I think it’s just going to be food really 
this time. Also, being there at Christmas time as 
well, I believe it must be pretty different.... maybe 
I’ll go to Bethlehem.”

Complimenting his crude comedic takes, 
during his 2018 visit to Israel, Jefferies filmed 
two separate segments within the country that 
later aired on his Comedy Central show. One 
segment spotlighted the very small anti-circum-
cision movement in the country, while the other, 
as noted above, brought a Muslim, a Jew and a 
Christian together in a bar in Jerusalem to try to 
“bring peace” to the region.

Jefferies delights in pushing all possible bound-
aries, grinning when he knows he’s being as 
offensive as possible. He has made this a sort of 
calling card throughout his tenure as a comedian, 
and continues to push the boundaries.

While in the country for his 2018 tour, Jefferies 
performed in front of a sold-out audience in Tel 
Aviv, and was not shy to make fun of his host 
country.

“Stop fighting over this land, it’s not that good. 
I mean, it’s nice, it’s just not worth the argument, 
you know? I’ll give you Tasmania or something... 
Florida maybe,” he said during his set in Tel Aviv 
in early 2018, adding that he doesn’t understand 
why “these guys have been killing themselves 
over a patch of dirt, a few below-average night-
clubs and a salty-ass lake.”

During his tour around the country, whether 
in conversation, interactions or what have you, 
Jefferies will take notes to use in his show later on 
in the night. He says he doesn’t really know what 
comedic take he will have on the host country 
until he actually arrives, explaining that most 
of these jokes are spur-of-the-moment ideas. He 
adds that this time around, he will attempt to 
be more apolitical in his stylings for the Israeli 
crowd.

“This time around I’m not doing anything 
political,” Jefferies told The Jerusalem Post. “I don’t 
really think about what I’m going to say or things 
like that until I’m on stage. So, I won’t be prep-
ping anything as such, but normally you get your 
jokes and stuff just by watching the tele, through 
situations during my day there or through con-
versations like this.”

“I don’t think for a second that when I’m going 
to come over to a different country and do a 
routine on the Palestinians and the Israelis, [I’ll] 
fix everything with a bit of comedy. For the most 
part I try to keep it lighthearted.”

LAST YEAR, Jefferies worked many of these 
minor observations well into his stand-up per-
formance, giving the Israeli crowd a large taste 
of his comedic take on the local society.

“Your customer service sucks d****, by the 
way,” he said last year in Tel Aviv. The comedian 
lamented that every restaurant he walked into 
– which all claimed to serve “the best hummus” – 
acted like his entering their establishment was an 
inconvenience.

However, Jefferies’s true feelings on the country 
are actually quite sublime, he explained to the 
Post.

“I don’t find anything intrinsically funny about 
the Israeli people; mainly, people there are really 
chill, actually,” Jefferies said. “At a young age you 
have to join the army, and everyone seems to 
be such calm people, everybody seems to be up 
for a good time – for people exposed to conflict 
throughout most of their lives, they seem to be 
pretty chill, more chill than Americans, so it’s 
quite a dichotomy.”

Jefferies concluded, adding that he will soon be 
recording a Netflix special for the routine, which 
means that the Israeli crowd and those in atten-
dance throughout the rest of his tour will get the 
first chance to see it, before the wider public.

Tickets for Jefferies’s show at the Shlomo Group 
Arena (Drive-In) in Tel Aviv on December 21 at 8:30 
pm will be available for sale via 2207.kupat.co.il, and 
range in price from NIS 250 to NIS 350.

Amy Spiro contributed to this report.


