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 ĕĚĢĞĐ-đĜģđĕď - ęĐ ďēČ ĐĥĞĚĘ ĤĥČ ęĕĥČĤ ĕĘĝĠ ĐĞĥĦ ĐĜđĚ ĐĞĥĦ ĐĤďĝĐ

 ,ĔĕĘčĦčđ ĘđĝĕĠč ěĐ ,ĝĠďĐčđ ęđĥĕĤč ,ĤđĕĢč ěĐ ,đĦĤĕĢĕ ĘđĘėĚ .ĥđĘĘ ĤĠđĞ Ęĥ

 .ęĐĚ ĐĞĥĦ đĜĕĜĠĘđ ,đĚĢĞ-ĕĥČĤ ĤđĠĝĜĕČĘ đĥČĤđ đĦđĚď ĦđďēČ ĦČ ĔĤđĠ

 ĘĝĕĠĥ Đďĕēĕ ĦĕĜčĦ ĕĠ ĘĞ đĥĞĜ ,ěĚČĐ ěģđĕď - ďēČĐ ęČĥđĚĚ ďčĘ ,ĐĕĕĞĕĥĦĐ

 ĕĜĠč ďģĠĚė ďĚđĞ ĥđĘĘ đĚĢĞ ČĢĚ ,ĒČ đČ .ęĕĚĞĠ ęĕĤĥĞė ĐģĢđĜ Ėė ĤēČđ ĥđĘĘ

 ĦČ ęėđĦĚ Ĥēčĕ ęĤĔ ęďđčĕĞ ĦėČĘĚč ĖĕĥĚĐđ ,đĦđĚďč ęĕĐĒ ĤĚĕē ĕĘĝĠ-ĦĦĕė

 .ďĤČč ĐģĕĢĕĘ đĤčĞđĕĥ ĐĞĥĦĐ

 ġčĕĥ ÂI ĐĕĘđėĜĘĚÃ ĦĠđĚĐ-ĔĕĤēĦč ĐĕĘđėĜĘĚ Ęĥ ĦĕĤđĎĘČĐ ĐĦđĚď ĥČĤ ĘĞĚ

 ĦđĕĚĕĜĠ ĦđĕĢČĕĤđ ęĎ đĚė ,đĕĜđĝėĘČđ đĕĦđďđĚĞ ,đĕĦđĤđĥĥ ęĝģ ĞđčĕĤ ĤĤĕď ĔėĤčĘČ

 đĦĤđĥ ,ĞđčĕĤĐ Ęĥ đĦđčėĤđĚč ĕď ČĘ ęČ .34 ĞđčģĐ ęđėĝĘ ĦđĚėĦĝĚ ,ĦđĤēČ

 1 :đĦĤĕĢĕ ĘĞ ěĚČĐ Ęĥ đĦĚĕĦēĘ ĐĘđģĥ ,1 ,14 ,15 ,4 ęĕĤĠĝĚĐ ğĢĤ Đčđ ĐĜđĦēĦĐ

 ęđĦēĘ ĎĐĜ ĤĤĕď) đĦēĠĥĚ ęĥ Ęĥ D ĦđČĐ ďĎĜė 4 ,ĕĔĤĠĐ đĚĥ Ęĥ A ĦđČĐ ďĎĜė

 ĦČ ęĕĤČĦĚ ęĐ ęĕďĤĠđĚ ęĜĕČ ĤĥČė 15-đ 14 ęĕĤĠĝĚĐđ ,(AD ĦđčĕĦĐ ĕĥČĤč

.ĔĕĤēĦĐ ĦĤĕĢĕ ĦĜĥ ,1514 ĦĜĥ

 ,ěčđĚė .Âęĝģ ĞđčĕĤÃ ĘĞė đĜĕĜĠĘĥ ęĕĥČĤĐ ĕĘĝĠ ĦĞĥĦ ĦđďđČ čđĥēĘ ĞĕĢĚ ĕĜČ

 ĦĚėĦĝĚĐ ĦĕĞđčĕĤ ĐĢĕĤĔĚč ęčĕĢĐĘđ ĕĤĠĝĚ ĖĤĞ ĥČĤ ĘėĘ ģĕĜĞĐĘ ĕĦĜđđėč ěĕČ

 .ęĕĥČĤĐ ĦĤďĝč ęĕĕģĐ ěđĕĎĕĐĐ ĦČ ĕĜđĕĞĤ Ĥďĝč ęĘĎĘ ęČ ĕė ,ęĕđĝĚ Âęĝģ ĞđčģÂĘ

 ěđĕĚď ĕĤĥģ ĦĚĕĕģĚ ęĕĘĝĠ ĐĥđĘĥ Ęĥ ĦđďđĚĢ ĦđĤđĥ ĥđĘĥč ĦĞčđĤĚĐ ĐčĢĐĐ

 Ęĥ ęĕĜđĥĐ đĕĤčĕČč ęĕĚĕĕģĦĚ đĘČ ěĕĞĚ ęĕĤĥģĥ ęĥė ,ĐĕĥČĤ ĦĞĥĦ ěĕč ĕĜđĥđ

 ĐĐĒĐ ĦēČ ĦđĤĠĝ ĦĕĕĥĕĘĥ ěĕČđ ,ĦĤēČ ĐĤĠĝĘ ĐĐĒ ĐĤĠĝ ěĕČ .đĐĥĘė ęĝģ ĞđčĕĤ

 ęĥė ģđĕďč 15-Ę ĦđĚėĦĝĚ ĐĜđĥČĤĐ ĐĤđĥč 4 ,9 ,2 ĦđĤĠĝĐ .ĦĤēČ ĐĕĕĥĕĘĥĘ

 ěĦđĚėĦĝĐ Ėė .ěđĝėĘČč 4 ,5 ,6 đČ ĦĕĞĢĚČĐ ĐĤđĥč 3 ,5 ,7 ĦđĤĠĝĐ ĦđĚėĦĝĚĥ

 ĐđĚė ,đĚĢĞ ĞđčĕĤč ęĕĕģ đĜĕČĥ Ğđčģ ĕďėĘ ĦđĤĠĝĐ ĕĜđĝėĘČđ ĦđďđĚĞ ,ĦđĤđĥ Ęĥ

 - ĐĤĕĢĕĘ ġđēĚ ČĢĚĜĐ ęĐĘĥ ĞđčģĐ ĦČ ĦďĐďĐĚĐ ęĕĥČĤĐ Ęĥ ęĦđĤčĔĢĐė

.ŖŊ þČ đĜĤĚČ ,ÂďĐÃ đĜĤĚČ ęČđ .đĚĢĞ ěĚČĐ Ęĥ đĦđĚď

 ĐĕĎđĘđĦĕĚĐ ěĚ ĝđĝĕģĤĜ Ęĥ đĦđĚď ēėđĜ ĦđĜĥĤĠĐ ĐđđĐĚ ĥđĘĘ ĤĠđĞ Ęĥ đĦĤĕĢĕč

 đĚė đĦĤĕĢĕ ĦđďđČ đčĦėĜĥ ęĕĤĚČĚ .ęĕĕĚĢĞĐ-đĕĦđČĜģđĕďč ěđĕďĐ čĘ ĦČ ĦĕĜđđĕĐ

 ,ĐĕĦđĤĒĎĜđ đĦĘĕĘĞ ĘĞ ,ĕĜČĕďĕčđČĐ ĝđĝĕģĤĜ ĦČ đĤĕėĒĐđ ăđčĥ ěĚČĐ Ęĥ đĕčĦė ęĎ

 ,I ĐĕĘđėĜĘĚ ,ĤĤĕď ĔėĤčĘČ
ĚÂĝ 19ï24 ,ĔĕĤēĦ ,1514
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 ĦđďđČ đĜČĤģ ęĕĜđĥĐ ęĕĤđčĕēč :ęĕĕĚĢĞĐ-đĕĦđČĜģđĕď ĦČĕĤģĘ ĦĕĒėĤĚ ĐĚĒĕĤĠė

 ĘĞ čĦėĥė ēĝĕĜ đďđēĕĕ ĦČĥ ĔčĚ ,đĚĢĞ ĘĞ ěĜđčĦĚĐ ěĚČĐ Ęĥ ĕďđēĕĕĐ đĔčĚ

 đČ ,Đ ĀČĤĚ ĤđĕĢĐđ ĔďĜĤčĚĤ ĕĜČĥ đČÃ :ĔďĜĤčĚĤ ĦČĚ ĕĚĢĞ-ěģđĕďč ĦđĜĜđčĦĐ

 ĤĞĠĐ ęđĢĚĢ ĦČĤģĘ ĐĞĕĝĠ ĘĞ đĜČĤģ ;ÂĐČĤĚĐ ĕĜČđ đĚĢĞ ĘĞ ĘėĦĝĚ ĔďĜĤčĚĤĥ

 ěĚ ĦĜĜđčĦĚĐ ěĕĞĐ ĦđĥĕĤďĘ ĤĦđĕ ģĕđďĚ ĐĜĞĚ ĦĜĕĦĜ Ėė ĖđĦčđ ,ĘďđĚĐđ ĤĕĕĢĐ ěĕč

 ĐĤđĠĔĚė ěĚđĝĚĐđ ěĚĝĚĐ ďđēĕČĘ ĐĠĕČĥĐ ĦđďđČ đĜČĤģđ đĜėĥĚĐ ;ĦĤĕĕĢĚĐ ďĕĐ

 ďĕēĕĐ đĜĕČ ĝđĝĕģĤĜ ĖČ .đĦČđčč ěĕčĘ đĚĢĞ ěĕč ěĕēčĐĘ ĐĥģĦĚĐ ĝđĝĕģĤĜ Ęĥ

 ĤĠĝĚ ÂĦđĒđĠĤđĚĔĚÂč ĕĥĕĘĥĐ ĤĠĝč .ĤģĕĞđ ĘĘė ĦđĠģĦĥĐĐ ĘđĞč ĥĜĞĜĥ

 ĦėĘĚ ,ĐĤĐ ĦČ ęĕĤđčĕďč ģĕĝĞĐĘ ĐĕĐ ĐďĕģĠĦĥ ŖŊ þČ ĐĠĚĕĜĐ ĦđďđČ ĝđĕďĕčđČ

 ĐĦĘĕĎĥė .ĐĕĦđĤčē ęĞ ęĕĘČĐ ĖĘĚ Ęĥ đĕĠđČĕĜ ĦĞĥč ,ĝđČĒ Ęĥ đĦĥČđ ĝđĠĚĕĘđČĐ

 ĤčďĘ ČĘđ ęĕĤēČ ĕĤčď ĘĞ ĤđĒēĘ ģĤ ĘėđĦ đĒĥ Ėėč đėČ ĦČ ĐĤĐ ĐĘĘĕģ ,ĦČĒ

 :ĝđĝĕģĤĜđ đėČ ĤđĠĕĝ čĘĦĥĚ ĖĥĚĐč .ďĐ - Ęđģ-Ħč ģĤ ĦđĕĐĘ ĤĚđĘė ,ĐĜđĢĤė

 ,ĐĕĤđĒĕēĘ ĐĜĞĜ ČĘ ,Ğđďĕė ,ČđĐ ĖČ ,ěĕďĞĐ đĕĠđĕ ęđĥ ĘĞ ęĘĞč đėČ Đģĥē ĐĠĚĕĜĐ

 ęĕĚč ĐĠģĦĥĜĥ đĦČđččč čĐČĦĐĥ ĤēČĘ ĝėĕĔĝĐ ĤĐĜ ĦďĎ ĘĞ ĞđđĎĘ đĠđĝđ

.ĝĕģĤĜĐ ēĤĠĘ ĖđĠĐĘđ

 ĕĘĝĠ ĦĢđčģč ęĕĕģĐ ěđĕĎĕĐĐ ěĚ ČđĐ ,ďĐĐ ĤĚđĘė ,đėČĐ :ĐĞĥĦĐ ĘČ ĐĤĒēčđ

 Ęĥ ČĢđĕ ĘĞđĠė ēėđĜ ČđĐ ,ĞĚĥĐ ďĚĚč ĦđĠģĦĥĐ Ęĥ ĐĦđĚĘĎĦĐė .ęĕĥČĤĐ

 ĕĤĚđēĐ ďĚĚĐ ĘČ ĤĚđĚ ČđĐđ ,ĐĘĥ ĐėĤČĐėđ ĥđĘĘ Ęĥ đĦĤĕĢĕč ĐĕėĤĞđ ĐČđččĐ

 ĦđĥĘĥĘ ĐģđĘēĐ ęĎ Ėėđ ,đĕĞĤ ÂĘđģÃ ĘĞ ďēČ Ęė ęĕĤĒđē ęĕĥČĤĐ ĦĞĥĦ .ĕĦđĒēĐđ

 ĤĦČĜ ĐĞĥĦ Ęĥ ÂĐģĕĒđĚÂč ,ĐĢĤĜ ęČ .ĐĕĕĞĕĥĦč ĦĤēČĐ ĦđĢđčģĐ ĦČ ĦďĐďĐĚ

 ĐĘđė ĦĕĘđĝĕĠĐ ĦėĤĞĚĐ ĦČ ęĕĤĕĦđĚĥ ,ĐčĔģđČđ ĐĚĕĤĠ Ęĥ ęĕėĒ ęĕēđđĤĚ ģĤ

.ĦĚĘĥđĚ ĐĕĜđĚĤĐč

 ĦđĔđĤĠ Ħđďĕēĕđ ,ĦđČđčč ,Ęđģ-ĦđĜč ěĐ ęĕĥČĤĐ ĦđĕĥĕĘĥ ĥđĘĥ ěėđ ęĕďĕēĕĐ ĦĞĥĦ

.ěĚČĐ - ďēČĐ ĞđčģĐđ ĦđĚďĐ ĘĞč ĘđģĐ ĤđģĚ - ďĕēĕ ĤđģĚ Ęĥ

2013 ,ĐĞĥĦ ,ĥđĘĘ ĤĠđĞ



Nine, 2013, bronze, 165x90x90, edition: 3 + 1 A.P. 

ěĚČ ĦĜēčČ 1 + 3 :ĐĤđďĐĚ ,90ï90ï165 ,ĐĒĜđĤč ,2013 ,ĐĞĥĦ















Head I         156x30x30 I ĥČĤ





Head II         150x30x30 II ĥČĤ





Head III         163x30x30 III ĥČĤ





Head IV         160x30x30 IV ĥČĤ





Head V         157x30x30 V ĥČĤ





Head VI         152x30x30 VI ĥČĤ





Head VII         150x30x30 VII ĥČĤ





Head VIII         159x30x30 VIII ĥČĤ





Head IX         149x30x30 IX ĥČĤ
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own writing, mentioned time and again Ovid’s Narcissus, his story and 
its variations, as a central prism for reading his self portraits. In di!erent 
essays we have read about the unique gaze of the artist who looks at 
himself, a gaze whose singularity he formulated when he wrote about 
looking at one of Rembrandt’s self portraits: “either I am Rembrandt and 
the painting is a mirror, or Rembrandt is looking at himself and I am the 
mirror”; we have read about bridging the distance between the painter 
and the model, while providing a more accurate answer to the demands 
of the observing eye from the painting hand; we have read on about the 
aspiration for a union of signifier and signified as a metaphor for Narcissus 
who could not distinguish himself from his reflection. Yet Narcissus is not 
the only one punished by the burden of reflection at all. In the third book 
of Metamorphoses Ovid recounts the story of the nymph Echo, whose 
role was to engage in conversation and distract Hera, queen of Olympus 
and Zeus’ wife, while the king of the gods seduced the nymphs. Upon 
her discovery of this treachery, Hera cursed Echo: she will only be able 
to repeat the words of others and not speak at will, meaning, be a mere 
reverberation, an echo. Later on the story of Echo is intertwined with that 
of Narcissus. The nymph desired the youth for his delicate beauty, but 
he famously did not return her love and eventually died on the bank of 
the river Styx after he fell in love with his own reflection in the water and 
turned into the flower narcissi.

And back to the Nine: the echo is found in the underlying logic of the head 
sculptures. As the embodiment of reflection in the auditory dimension, it 
is present as a result of the reflection and its values in Lellouche’s work 
and as its extension, and is converted to the material and visual dimension. 
Each of the nine heads reiterates the voice of its counterparts, and thus 
the division to triads also echoes the other groups in the nine.  If we 
would like, in the “music” of Nine we find only pure intervals of unison 
and octave, leaving the entire sculptural composition in perfect harmony.

The nine singles as well as the three triads of heads are echoes, reflections, 
and derivative units of a single origin – the origin of voice, owner of the 
figure, and the one constant – the artist. 

Ofer Lellouche, Nine, 2013



On Nine, on Three, on One
Ron Bartos

The series Nine comprises nine head sculptures which are in fact one – 
the self portrait of Ofer Lellouche. His entire oeuvre, in painting, drawing 
and print, as well as in sculpture and relief, breaks down the unity of his 
figure and head to countless heads of himself, nine of which stand before 
us. Apart from their shared subject – the portrait of the artist – the nine 
were also executed in one mold which Lellouche sculpted and then cast 
20 times. He subsequently found himself standing like a commander in 
front of a squad of identical clay sculptures in his image, which he then 
worked on before choosing the nine that will be cast in bronze.

In his masterpiece engraving Melencolia I, Albrecht Dürer incorporated 
above the head of the allegorical figure of Melancholia a magic square 
in which the rows, columns, and diagonals, as well as other possible 
variations, add up to the sum of 34. If the complexity of the square was 
not enough, its bottom row which displays the sequence 4, 15, 14, 1, is 
equivalent to the artist’s signature on his artwork: 1 stands for the A in 
his first name, 4 replaces the D in his surname (Dürer used to sign using 
the initials A.D.), and the numbers 15 and 14 when not separated make 
the year in which the engraving was created, 1514.

I propose to think about the nine head sculptures before us as a “magic 
square”. Naturally, I do not intend to provide each head with a numerical 
value and place it in square matrix which adds up a certain “magic 
constant,” but rather embody the logic that underlies the series of 
heads in a conceptual alignment. The square layout of three tight rows 
– comprising three sculptures each – call attention to the permutations 
between the nine heads, their di!erences and similarities, much like the 
relation between the di!erent parts of a magic square. No single digit is 
identical to the other, and no three digits number is identical to another. 
The numbers 4, 9, 2 in the first row add up to 15 just like the numbers 3, 
5, 7 in the middle row or the diagonal 4, 5, 6. And so the summing up of 
rows, columns, and diagonals to a constant that does not appear in the 
actual square is like the accumulation of heads that echoes their constant 
which is outside the piece – the figure of the artist himself. 

The interpretation of Ofer Lellouche’s works in light of the mythical 
figure of Narcissus serves as the heart of the discussion surrounding 
his self portraits. Essays written about his works, as well as the artist’s 

Albrecht Dürer, Melencolia 
I, 1514, engraving, 24x19 cm.

Detail from Melencolia I

A magic square of 
order three 
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