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a while to realize that I was good
enough, that I deserve that stage
just as much as anyone else. It took
me a while to get comfortable in my
own skin, which is something most
women, and I imagine most men, go
through as well. I think that being
comfortable with your body is a crucial step to feeling relaxed onstage...
and in general. It’s evident in the
energy that you emit, and how the
audience receives that same energy.”

Amped
up

BODY POSITIVITY has been at the
heart of the local music scene recently, especially with Netta Barzilai’s
song ‘Toy.’ Has Netta’s Eurovision win
brought on any quantifiable changes?
“I don’t know if there is a quantitative way to measure this, but
I’m sure that having the Eurovision
Song Contest here this year will set
the spotlight on this little country
of ours, and that’s a good thing for
all of us.”

DJ Rotem Or offers
insight into why
women are rocking
Tel Aviv’s electronic
music scene
TOTEMO: I’m happy to say that I’ve encountered nothing but support from my male colleagues. (Courtesy)

How did you first get involved in Israel’s
electronic music scene?
“I think it’s important to first note
how intimate any music scene is in
Israel. This makes the genre divisions much more surreal than in
other places. I started out as a singer-songwriter, which is something
I still consider myself to be, only
now my music is being produced in
a more electronic and pop-oriented
fashion. I started by performing my
songs at small clubs – at first alone
or with friends. I started my career
with the band after a few years of
this format.”

“I don’t feel there are less women
in this field than there are men,
which I’d say is a pretty good reflection of the state of things, both
worldwide and across genres. I do,
however, feel that the roles taken by
female musicians tend to be classically gender-oriented. On any given
day, you’ll probably find a lot more
women up front than you will producing in the recording studio.
“I feel like this is changing,
though. It’s a process and we’re in
the thick of it right now. Women
in Tel Aviv and abroad are demanding more roles that were historically
attributed to men in music.”

On a global scale, women make up such
a small percentage of electronic artists.
How dominant would you say female
DJs are in Tel Aviv?

How supportive are your male counterparts?
“As awareness of the gender
bias grows, so does the support

• By JENNIFER GREENBERG
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omen’s History Month is
coming in hot and carrying with it some fierce
female talent as precious cargo. To
kick off the spring festivities, Purim
partying, and the much-anticipated
2019 Eurovision Song Contest (hosted by Tel Aviv), local EDM performer
Rotem Or has coordinated the release
of her carefully crafted LP, Everything
Happens Only Once, under the DJ persona Totemo.
In light of Women’s History Month,
Or sheds light on her experiences as
a female artist in the local electronic
music scene, the effects of Netta Barzilai’s Eurovision win on Israel, and
how the sights and smells of “this
little country of ours” have enhanced
her musical spice rack.

we [women] get. This is true in all
aspects of life. I’m happy to say that
I’ve encountered nothing but support from my male counterparts. I
feel that male DJs, musicians and
producers are aware that they are
gaining something by knowing
there are females who can do what
they do just as well, if not better. I
can only hope that my experiences
are shared by other women in the
industry.”
What obstacles have you had to overcome in order to get yourself out there in
the industry?
“Each and every one of us has our
own demons to overcome when it
comes to getting ourselves out there:
creating, making music, performing. I suffer somewhat from impostor syndrome, so it took me quite

This ‘little country of ours’ truly is
such an undeniable cultural melting
pot. How important is your cultural
upbringing and cultural diversity in a
broader context to your success?
“I think the melting pot concept is
everything we hear in today’s music
– and it’s awesome. You can travel anywhere and sample any exotic
instrument you’d like using a pocket-sized device, with astonishing
quality! Everything has a bit of a ‘foreign’ taste these days. I think people
would get bored if things didn’t continue to evolve and swirl in this way.
“After returning from our second
tour in Asia this summer, I began
experimenting with the Chinese
guzheng and erhu. You can hear
them on my new LP Everything Happens Only Once. I truly believe that
being brought up in a culturally
diverse country contributed to my
search for these new sounds. This,
in turn, contributes to the exposure
of my music to new and faraway
crowds.”
Would you say that collectively, you
and your fellow female artists have a
certain flavor or distinct style that is
uniquely Israeli?
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“All of us have our unique styles,
but all of us are also constantly turning our gaze outwards to see what
else is out there. I never want to
lose myself in the process, but I’m
always trying to differentiate myself.
It’s simply part of my nature.”
How would you say the sights and
smells of the city influence the music?
“Everything I see and hear, all my
experiences, eventually find [their
way] into the music.”
Do you find it more difficult to make a
name for yourself on the international
sphere as a woman? How have you
worked on breaking that Israeli bubble?
“Every coin has two sides. This is
also true for gender. I don’t necessarily
believe it to be any more difficult for
women out there, at least not from
my experience. I am always trying to
reach out to new platforms and new
countries. In the last year, I played
many shows in Israel, while also touring Europe, namely Germany, Poland,
Austria, England, and as I mentioned
before, Asia and the Far East.”
In your opinion, how has the rise of
readily available technology influenced
the music world?
“Naturally, the streaming services
we’re surrounded by have changed
the rules of the game dramatically. I
feel like everything is going at a faster speed these days. This could be a
bad thing. I sometimes listen to new
stuff and I feel like it’s not quite done
yet, like it’s kind of raw, and not necessarily the good kind of raw. On the
other hand, it seems that everyone’s
mind is so open to new music that
they may be less accustomed to.”
Where do you see yourself and other
women in the industry fitting into the
scene in the future?
“I can only hope that more and
more women see that it’s possible
and choose to join us. There is room
here for everyone, in every role.”
Rotem Or (Totemo) will perform an
album release show at The Barby in Tel
Aviv on March 14. Her new LP will be
available March 1.

‘Bachelor’ host touts Birthright trip

THEATER REVIEW

Chris Harrison in ad: ‘If you don’t make it this summer... you’re missing out
• By AMY SPIRO
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A SCENE from ‘One Flew Over the Cuckoo’s Nest’ at the Cameri Theater in Tel Aviv. (Courtesy)

A microcosm of our world
ONE FLEW OVER
THE CUCKOO’S NEST
By Dale Wasserman
From the book by Ken Kesey
Translated by Ilan Ronen
Directed by Omri Nitzan
Cameri Theater, February 25
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• By HELEN KAYE

o paraphrase Dickens,
Cuckoo’s Nest is wonderful, Cuckoo’s Nest is
dreadful.
Wonderful, because director
Omri Nitzan and his actors
have avoided sentimentality to
dig unflinchingly into the dark
underbelly of mental illness,
save for the (necessarily)
mawkish ending, which is not
their fault.
Dreadful, because Cuckoo’s
Nest is an indictment of the
human race that gives no quarter; it doesn’t allow us to wriggle off the hook as Nitzan’s
chilling opening set to the Ode
to Joy from Beethoven’s 9th
Symphony – and which ends
with a looming mushroom
cloud – amply demonstrates.
The play is an allegory, with
the psychiatric hospital and its
inmates as a microcosm of the
world we live in.
The story concerns Randle
McMurphy (Oz Zehavi), a pugnacious, charismatic, non-conformist petty criminal who is
sent to the state psychiatric
hospital for evaluation. There

he comes into contact not only
with a motley crew of voluntary and involuntary inmates
whose overriding characteristic
is fear, but with the manipulative and sadistic Nurse Ratched
(Ola Shur-Selektar). The ultimately fatal conflict that develops between the two drives the
events of the play.
On her side, Ratched (an
interesting combination of
“ratchet” and “wretched”) has
and exploits the power of The
System. On his side, “Mac”
(though definitely no angel),
has an innate compassion and
an irrepressible lust for life. He
doesn’t stand a chance – poor
sap!
Let’s face it. Despite the relatively enormous strides we
have made in treatment of
mental illness, we still understand only a very little about it.
If we are to be honest, we
flinch from it and would rather
not have to face it, let alone
deal with it. The mentally ill
themselves are still subject to
comprehensive abuse, and if
they complain, “Who’s gonna
believe them? They’re nuts,
right?”
These attitudes/ignorances
are what Cuckoo’s Nest addresses.
Zehavi makes a persuasive,
engaging McMurphy, out to
get his, to get the best of
things and people, but not
oblivious to the nuances he
finds at the hospital. And it’s

Shur-Selektar’s unyielding
body-language – the small vain
touches to her person, the
refusal to crank out a stereotype – that make her Ratched
so compelling. Top marks, too,
go to Ruthie Asarsay for her
loose-limbed, uninhibited,
unselfconscious Candy – one
of her best performances yet –
while Mia Landesman riotously
cameos as Sandra.
Cameri stalwarts Ohad Shahar as Harding, Yitzhak Hiskiya
as Scanlon, Ezra Dagan as Martini, and Uri Ravitz as Ruckly,
lean hard on their roles, making each an individual who we
know is leaving so much more
unsaid. Except that Ruckly –
basically a zombie – never says
a word. Eran Sarel’s anguished
Chief tears at the heartstrings,
and Moti Katz imbues loudmouth Cheswick with a humor
that would be funny if it
weren’t so despairing. As Billy,
Shlomi Avraham skillfully manages to be absent most of the
time, until he isn’t, and your
heart about cracks.
Adam Keller’s functional set
and sad-sack costuming allow
no illusions; neither does the
music which unrelentingly bids
Simon and Garfunkel’s “Hello
darkness my old friend” amid
the hard-hitting rest.
Cuckoo’s Nest is not fun. It’s
hard, it’s necessary – and why,
you have to ask yourselves, are
we watching this “J’accuse” in
the Israel of today?

or mally,
he’s
announcing the final
rose.
But in a video posted to
Facebook on Monday, Bachelor host Chris Harrison was
reminding viewers of something else entirely.
“On behalf of Hillel, I want
to remind you guys that time
is running out if you want that
free trip to Israel,” Harrison
said, in the video posted by
Hillel’s Taglit-Birthright Facebook page. “And you don’t
have go alone – grab a friend.
If you don’t make it this sum-

mer, you know you’re going
to have FOMO [fear of missing
out], you know you’re missing
out, so get on it.”
Hillel confirmed to The Jerusalem Post on Tuesday that the
video was a paid promotional
deal with Harrison. The bachelor host noted in the video
that he was filming on the set
of this season’s “Women Tell
All” episode of The Bachelor,
which was reportedly filmed
this past Friday.
The most recent season of
The Bachelor – starring Colton
Underwood – the 37th in the
Bachelor/Bachelorette franchise,
is currently airing on ABC.

‘BACHELOR’ HOST Chris Harrison is interviewed in 2016 on the
red carpet of Atlantic City’s Boardwalk Hall. (Mark Makela/Reuters)

Bari Weiss to pen
antisemitism books
‘NYT’ writer describes ‘urgent wake-up call’
• By AMY SPIRO
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ew York Times opinion editor and columnist Bari Weiss will be
writing a book about fighting
antisemitism.
Weiss has signed a two-book
deal with Crown Publishing,
a division of Penguin Random House, she announced
on Twitter this week. The first
book, due out in September,
is titled How to Fight Anti-Semitism, and was described as
“an urgent wake-up call to
all Americans, exposing the
alarming rise of antisemitism
in this country and in Europe
– and explains what we can do
to defeat it.”
Weiss gave a speech on the
topic of fighting antisemitism
on Monday evening, at the
Temple Emanu-El Streicker
Center in New York City.
The Jewish writer and editor, who grew up in Pittsburgh,
worked at Tablet magazine and
The Wall Street Journal before
landing at The New York Times
in 2017.
During her time there, she
has written several columns

on the Jewish-American experience and antisemitism in the
21st century.
Weiss called US President
Donald Trump’s refusal to
condemn neo-Nazis in Charlottesville an “utter moral failure,” and called out Rep. Ilhan
Omar for “making accusations
based on nothing more than
prejudiced stereotypes.” In
October, after the massacre at
the Tree of Life Synagogue in
Pittsburgh, where Weiss held
her bat mitzvah, she penned a
moving op-ed.
“The heartbreak is indescribable,” she wrote. “But Squirrel
Hill, I am certain, will continue to live by the values that the
Jews have sustained for more
than 2,000 years. They can
never be gunned down.”
The second book in Weiss’s
deal, which is due out in 2020,
is titled The New Seven Dirty
Words. That book is based on
a speech Weiss gave last year,
riffing on the famous comedy routine by George Carlin.
The new words, Weiss said, are
imagination, humility, proportion, empathy, judgment,
reason and doubt.

S TA N D P O I N T
The works of Orit Hofshi (pictured) and Mahmood Kaiss
are being displayed at Standpoint, a dual exhibition at the
Zemack Contemporary Art. Kaiss, from Kafr Nahf, is
showing his wooden site-specific installations and
concrete coins. He is one of the youngest artist to have a
solo show at the Tel Aviv Museum of Art. Hoshi, from
Kibbutz Matzuva, creates works depicting distant, neoromantic landscapes. Curated by Yaron Haramati, the
exhibit includes site-specific installations, sculptures,
paintings and prints where wood is the basic raw material
and the connecting theme in the artists’ practice. The
show continues until March 28. (Yigal Pardo)

