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Living between the spoken and the unspoken
Displaced artists from the Gaza border area survive and create after October 7

• By INBAL AHARONI

In between the graffiti-cov-
ered walls, behind the 
nondescript doors of an old 

Jaffa building, Benny Cohen 
discovered the place that saved 
him – a high-ceilinged ceramic 
studio, its floors covered with 
white dust.

Cohen, 59, by day the man-
ager of the Sderot Cinema-
theque, is also an artist who 
sculpts in ceramics and iron. 
In the yard of his home in 
Sderot, he built his own stu-
dio. But following October 7, 
after hours spent in the safe 
room with his wife and adult 
sons, not knowing what was 
going on, they made a blind 
run for it. They loaded their 
car and fled to relatives in the 
center of the country, before 
finding themselves in an evac-
uees’ hotel in Tel Aviv. 

The first month, he says, he 
was mostly traumatized. “We 
went from funeral to funeral. 
I couldn’t do anything. I tried 
to fight myself, but looking 
back on it, this was a mistake.” 
When he began to “awaken,” 
Cohen says, he started walk-
ing around Tel Aviv. “I would 
go into production houses and 
ask if I could look around; I 
began to make friends.” And 
thus, he found a studio that 
opened its doors to him.

“I made a few sculptures 
about what happened – icons 
of anger and rage and destruc-
tion,” he explains. “But it was 
too difficult and I went back 
to doing things that were sim-
pler. I realized I needed to give 

myself time, to analyze. So 
now I’m doing things that are 
gentler. I’m answering a lot of 
questions about this thing we 
experienced, in this creativity 
that I express. This saved me.” 

Dealing with the trauma 
through artistic expression – 
it’s a refrain that is heard over 
and over when speaking with 
artists from the Gaza border 
area.

HAGIT HAVIVA OHAYON, 44, 
is an emotional and behavioral 
counselor, a single mother, and 
a singer from Sderot, whose 
debut album is in post-produc-
tion. During the attacks, she 
and her two daughters were 
rescued by her father from their 
safe room. They have been 
staying at what she describes 
as the “hotel of the prisoners” 
in Tel Aviv, in between whose 
“walls” she now lives, in whose 
lobby she now sits. 

“People think they under-

stand, but strangers won’t 
understand it,” she says. One 
of the challenges that Ohay-
on sees ahead is refusing to 
go back to business as usual. 
“Even now, people are going 
back home because they want 
to show that everything is 
okay. They don’t understand 
that it’s distorted. Everything 
is not okay; this is a lie.” 

The first month was mostly 
spent in her hotel room, Oha-
yon says, but now “the voic-
es are coming out” and she 
is writing and singing when-
ever she can – in the hotel to 
others who fled their homes, 
and at musical evenings for 
evacuees. She is also one of 
the organizers of Sderot’s well-
known Shofoni, an open stage 
for up-and-coming singers 
whose schedule was cut short 
by the attacks and resumed in 
November with a special eve-
ning in Tel Aviv.

“This time at Shofoni almost 

everyone needed to get it 
out,” says Tamar Sara Capsou-
to (Shara), 43, a South-based 
singer who has released four 
albums. “It was like a shiva; 
we had to grieve together.” 
On the day of the attacks, she 
was at her home in Kibbutz 
Mefalsim, and after hours in 
the safe room listening to the 
shooting outdoors, fled with 
her part  ber, I dreamt that 
they kidnapped me, they got 
past the gate and were shoot-
ing. And when it happened, I 
was like, ‘Okay, it’s happening, 
okay.’”

Since her time as what she 

describes as “a refugee in my 
own country,” Capsouto has 
also been thinking about her 
place as an artist. “I look from 
the side and I see that people 
connect to music,” but she also 
notes that people have their 
own pace to deal with trau-
ma, and many aren’t ready yet. 
Capsouto has been attending 
a lot of the concerts for evacu-
ees and realizes that she is also 
still digesting what she experi-
enced. “I come, hear one song, 
cry, and leave.”

CONTRASTS OF calm and 
rage, fear and safety, suppres-

sion and expression are some 
of the subjects that come up 
when speaking with artists 
from the South. There are 
also the bold oil colors of the 
landscape paintings of Haran 
Kislev, 38, a Kibbutz Be’eri 
native, which stand in con-
trast to the seemingly tranquil 
nature scenes on which they 
are based.

Those of his paintings that 
aren’t showing at his current 
exhibition at the Mishkan 
Museum of Art at Ein Harod, 
are scattered around the small 
room serving as his temporary 
studio in south Tel Aviv. The 

smell of oil paint hangs in the 
air and Kislev gestures to his 
paintings as he talks. “When 
you look at the landscape of 
the border, you don’t see the 
danger – it’s something you 
feel,” he says. “I was always 
looking for the way to present 
this thing, this same landscape 
as it really feels, and not as it 
actually appears.” 

 “Since I came out, I hav-
en’t stopped painting. And in 
some subconscious place, even 
though I got out of there phys-
ically, when I stand in front of 
the canvas and paint, it’s like 
my studio is the safe room.” 

SDEROT SINGER Hagit Haviva Ohayon. (Noa Sharvit)

SDEROT SCULPTOR Benny Cohen. (Inbal Aharoni) KIBBUTZ BE’ERI painter Haran Kislev. (Inbal Aharoni)

HILA FAHIMA in The Israeli Opera’s production of Donizetti’s ‘Lucia di Lammermoor.’ (Yossi Zwecker)

The crowd went mad 
for Hila Fahima’s ‘Lucia’
Donizetti’s ‘Lucia di Lammermoor’ opens 

The Israeli Opera’s new season to a cheering audience
OPERA REVIEW

• By NERIA BARR

In it’s second revival, directed this time by 
Omer Ben-Seadia, Emilio Sagi’s 2012 pro-
duction of Donizetti’s Lucia di Lammermoor 

returns to The Israeli Opera for the third time, in 
this year’s belated season opening, to a cheering 
audience.

Soprano Hila Fahima in the title role was heart 
breaking in the “mad scene,” and when she 
came on stage in her blood-stained white gown, 
the powerful image painfully reminiscent of the 
horrific images of the October 7 Hamas torture 
and massacre of young Israeli women.  

There is nothing modern in this production 
yet, as the opening opera of this unusual season, 
it was exactly what we needed  – a beautifully 
sung tragic melodrama, depicting an age-old 
love story with hints of a political dimension to 
the plot.

Israeli born soprano Hila Fahima – who began 
her career at the Israeli Opera Meitar Studio 
before joining the Deutsche Oper Berlin and 
later the Vienna Staatsoper ensembles – is mov-
ing and convincing as Lucia, singing with a 
purity of tone and an excellent sense of drama. 
Her coloratura flows easily yet stays true to the 
drama, coming to a pinnacle in the second act’s 
famous mad scene. Fahima’s tragic Lucia was 
greeted with enthusiastism by the audience. 
Sweet and naïve in the first act, she moved me 
to tears in the second act, supported by an excel-
lent cast. 

Lucia di Lammermoor is a known story of a 
young woman manipulated by men who treat 
her as an asset in a political game of power, pride, 
and hypocrisy. Forced by her brother into mar-
riage with Arturo, Lucia is the sacrificial victim 

and madness is her only way to escape the men 
who seek to control her life.

Edgardo (her lover, sung by the Italian tenor 
Oreste Cosimo) and Enrico, her brother (bari-
tone Ionut Pascu), face each other across a divide 
that is both historical and ideological as well as 
monetary. 

However, by the time the curtain falls, you 
cannot help thinking that the moral responsi-
bility for Lucia’s tragic end is communal and that 
her blood is on the hands of an entire society. 

In an interview published ahead of this pro-
duction at Israel Hayom, director Ben-Seadia said 
that Lucia symbolizes women’s global struggle 
for freedom, love, and the right to be responsible 
for their own future. 

Ben-Seadia, who returned to Israel a short time 
before the war in order to work on the opera, 
said that she is dedicating this production to the 
heroic IDF women who attempted, for months, 
to warn of the coming danger.

Sunday night, the Israeli crowd thanked her 
and the rest of the production’s fantastic crew 
for bringing us a lovely night at the opera, even 
in the midst of these horrifying times.

Lucia Di Lammermoor by Gaetano Donizetti 
(1797-1848) 

Libretto Salvadore Commarano after Sir Walter 
Scott’s novel The Bride of Lammermoor

Conductor: Carlo Montanaro 
Director: Omer Ben-Seadia (revival of 2012 produc-

tion directed by Emilio Sagi) 
Soloist: Lucia – Hila Fahima; Edgardo – Oreste 

Cosimo; Enrico – Ionut Pasco

Lucia Di Lammermoor is at the Israeli Opera 
through January 15. Sung in Italian with English and 
Hebrew subtitles.

‘Oppenheimer’ triumphs at Golden 
Globes as Hollywood parties again

• By LISA RICHWINE  
and DANIELLE BROADWAY

BEVERLY HILLS (Reuters) – 
Historical drama Oppenheimer 
dominated the Golden Globe 
awards on Sunday and goth-
ic comedy Poor Things upset 
summer blockbuster Barbie, as 
Hollywood threw its biggest 
party since labor disputes shut 
down much of show business 
last year.

Oppenheimer, about the 
making of the atomic bomb, 
landed five honors, including 
the coveted Best Movie Drama 
prize and acting awards for stars 
Cillian Murphy and Robert 
Downey Jr.

Christopher Nolan won his 
first Golden Globe for Best 
Director for the film, which was 
distributed by Comcast’s CMC-
SA.O Universal Pictures.

“I am so pleased that Chris 
has been acknowledged 
because I just think that what 
he does is unlike anything any-
one else is doing,” Oppenheimer 
producer Emma Thomas said 
on stage. She said Nolan, who 
is her husband, “brings the best 
out in people by being the very 
best himself.”

Poor Things, starring Emma 
Stone as a deceased woman 
revived by scientists won Best 
Musical or Comedy Film.

Awards watchers had wide-
ly expected that honor to go 
to Barbie, the female empow-
erment story inspired by the 
iconic doll, which topped the 
2023 box office charts and went 
into the night with a leading 
nine nominations. Stone was 
also named Best Actress in a 
Comedy.

Barbie went home with just 
two awards, for Billie Eilish’s 
song “What Was I Made For?” 
and for a new category called 
Cinematic and Box Office 
Achievement, created for wide-
ly seen films.

The winners were chosen by 
roughly 300 entertainment 
journalists who voted on the 
honors as a part of a new orga-
nization created after an ethics 
and diversity scandal among 
Globe voters.

Lily Gladstone, Best Actress 
winner for her role in Killers 

of the Flower Moon began her 
acceptance speech by introduc-
ing herself in the Native Amer-
ican language she learned in 
school.

“This is a historic win,” Glad-
stone continued in English. “It 
doesn’t belong to just me. I 
am holding it right now with 
all my beautiful sisters.”

She thanked director Mar-
tin Scorsese as well as Leon-
ardo DiCaprio and Robert De 
Niro, her co-stars in the story 
about the murders of mem-
bers of the Osage Nation in 
the 1920s.

“You are all changing 
things,” Gladstone said.

Other acting winners 

included Paul Giamatti and 
Da’Vine Joy Randolph for The 
Holdovers, a comedy set at a 
boys’ boarding school.

In television categories, Suc-
cession was named Best Drama 
and led all series with four 
wins, including a lead act-
ing honor for Kieran Culkin. 
“Suck it, Pedro!” Culkin joked 
to competitor Pedro Pascal 
from The Last of Us.

The Bear, about the strug-
gles of owning a restaurant, 
won Best TV Comedy and act-
ing trophies for stars Jeremy 
Allen White and Ayo Edebiri.

Road-rage story Beef land-
ed the Globe for Best Limited 
Series.

The glitzy ceremony at the 
Beverly Hilton kicked off Hol-
lywood’s annual awards sea-
son, which culminates with 
the Oscars on March 10 and 
brought top stars together for 
the first time after six months 
of strikes by actors and writers 
in 2023.

The event gave performers 
the chance to mingle and to 
publicize their movies and TV 
shows after months during 
which red carpets and other 
promotion was prohibited.

Oppenheimer, a historical 
drama running three hours 
long, “needed another hour,” 
Koy joked. “I felt like it needed 
some more backstory.”

Sunday’s turnout showed 
Hollywood had re-embraced 
the Globes as a key stop on the 
awards campaign trail. In the 
crowd were several Hollywood 
legends, from Meryl Streep to 
Robert De Niro and Jodie Fos-
ter, all Globe nominees vying 
for Oscars this year.

Pop superstar Taylor Swift 
joined the crowd as a nomi-
nee for her recent concert film. 
Oprah Winfrey presented the 
night’s top prize to Oppen-
heimer.

Several winners comment-
ed that the talent in the room 
made the crowd “intimidat-
ing.”

“I can’t believe I’m in this 
room with all these people I 
have loved so much, admired 
so much, for so long,” The Bear 
star White said as he accepted 
his award. “It’s unreal.”

Yellow ribbons 
for the hostages 

The Golden Globes cer-
emony was mainly devoid 
of politics, but one of the 
most notable displays 
during the ceremony allud-
ed to the October 7 mas-
sacre, with approximately 
132 people still held hos-
tage by Hamas in Gaza. 

In the lead-up to the 
awards ceremony Sunday 
night, advocates for the 
hostages worked to supply 
attendees with yellow rib-
bon pins to affix to their 
red-carpet garb. Yellow 
ribbons are a longstanding 
symbol of readiness to wel-
come home prisoners or 
hostages. The Bring Them 
Home movement, which 
advocates for the Israelis 
held in Gaza, is distribut-
ing the pins as part of its 
effort to keep the hostages 

in public view.
Stars on the red carpet 

were largely not wearing 
the ribbons on Sunday 
night, although a hand-
ful bore them, includ-
ing the Succession star J. 
Smith-Cameron, Jesse Sis-
gold, president of Skydance 
Media, and Jon Weinbach, 
writer of Air, a movie up for 
Best Comedy. Notably not 
wearing a ribbon was Israe-
li-born Natalie Portman.

Local police were report-
edly geared for potential 
protests outside the awards 
ceremony in Los Angeles 
after protesters in favor of 
Hamas, calling for a cease-
fire have sought to disrupt 
high-profile public events 
across the country over the 
last three months.  
(Philissa Cramer/JTA) 

CHRISTOPHER NOLAN and Emma Thomas pose with the 
awards for Best Director and Best Motion Picture Drama for 
‘Oppenheimer’ at the 81st Annual Golden Globe Awards in 
Beverly Hills, Sunday night. (Mario Anzuoni/Reuters)


